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“We all recite the Ha///\//a/y,
but how mariy of us know its true mcan/hg?
What is the prayer rea/{g saﬂ/hg?”

~ Pope Francis
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~~ Program Notes ~~

The ancient chant of Ave Maria, the angelic announcement to Mary of her grace and petition for her
intercession, comes to us from the 15" century as a “centonization” or mash-up of earlier bits of chant.
A common practice in early music was to embed a chant as the Cantus Firmus, usually sung by the
tenors in long notes. In fact, the “fenore” are so called for their tending to “hold” the cantus in

polyphony.

This practice is followed here, the tenor line of this piece being simply once through the chant shown
below. The upper voices begin with simple song-like melodies whose harmonic rhythm lies in tension
with the asymmetric movement of the chant in the background. As the piece progresses, the chant
becomes more active and assertive, entraining the other voices more directly and fully, toward its
climactic Amen.

~~The Chant and Translation ~~
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pro no-bis pecca- té-ribus, nunc et in ho- ra mortis nostra.
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* Piano part is a reduction for rehearsal,

www.robduisberg.org

but may be used for performance if needed.
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Robert Adamy Duisberg served on the School of Music faculty at the University of
Washington (UW) for six years (1988-1994). He is a founding director of the
West Seattle Community Orchestras (WSCO), where he has been a conductor,
Composer-in-Residence, Board President, and a performer. He has had orchestral
works performed by the Seattle Symphony and Flagstaff Symphony as well as by
WSCO. His theater music, including an opera, an oratorio, and three musicals, has
been performed and recorded at ACT Theater, Seattle Civic Light Opera, the
Village Theater and the UW. His chamber music has been recorded on Crystal
Records (S-342) by bassoonist Arthur Grossman and violist Donald McInnes, and
his violin sonata has been widely performed. His current passion is composing
choral music, which has become his compositional focus. More information about
the composer, as well as scores and recordings of his music, can be found at
www.robduisberg.org.



