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“We all recite the Hail Mary,  
but how many of us know its true meaning? 

What is the prayer really saying?” 
- Pope Francis 
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~~ Program Notes ~~ 
 
 

The ancient chant of Ave Maria, the angelic announcement to Mary of her grace and petition for her 
intercession, comes to us from the 15th century as a “centonization” or mash-up of earlier bits of chant.  
A common practice in early music was to embed a chant as the Cantus Firmus, usually sung by the 
tenors in long notes.  In fact, the “tenore” are so called for their tending to “hold” the cantus in 
polyphony.   
 
This practice is followed here, the tenor line of this piece being simply once through the chant shown 
below.  The upper voices begin with simple song-like melodies whose harmonic rhythm lies in tension 
with the asymmetric movement of the chant in the background.  As the piece progresses, the chant 
becomes more active and assertive, entraining the other voices more directly and fully, toward its 
climactic Amen. 

 
 
 

 
 

~~ The Chant and Translation ~~ 
 

 

 

 
 
 
Hail Mary!  Full of Grace, 
Lord with you, 
You are blessed among women, 
And blessed the fruit of your womb, Jesus. 
Holy Mary, Mother of God, 
Pray for us sinners, 
Now and in the hour of our death. 
Amen. 
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Soprano

Alto

Tenor

Bass

Piano

   
A ve Ma

   
A ve Ma
A  
A ve Ma

   
 

Larghetto tenero   = 64

Larghetto tenero   = 64








stagger breathe throughout

2    
ri a,

   
ri a, 

ve  
ri a,

2         

    
gra ti a ple

   
gra ti a ple

  
Ma ri  

gra ti a

    
   








4    
na,

  
na,

  
  
ple na,

4     
    





    
Do mi nus te cum,

   
Do mi nus 

a,  
Do mi nus

       
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6     
be ne dic ta

   
te cum, 
gra ti  
te cum,

6         





    
tu in mu li

  
be ne 
a ple 
be ne

      
  

8    
er i bus, 

   
dic ta 

na,  
dic ta

8         






   
A ve Ma

   
A ve Ma  

Do  
A ve Ma

      
   

 

 

10   
ri a,

 
ri a, 

mi

 
ri a,

10    
  






- - - - - - -

- - - - -

- - -
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- - -- - - -

Ave Maria Setting:
Robert Adámy Duisberg

© Robert Adámy Duisberg 2024

Text:
Liber Usualis

www.robduisberg.org



* Piano part is a reduction for rehearsal,
but may be used for performance if needed.

*
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11    
gra ti a

  
gra ti a

 
nus te

  
gra ti a

     
   

   
ple na,

   
ple na, be    

cum, be   
ple na,             








    
be ne dic ta

   
ne dic ta  

ne dic ta 
be ne       
   

    
tu in mu li

    
be ne dic ta  

tu in

 
dic ta           


    
er i

   
tu in

  
mu

 
tu in       
   
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16    
bus, mu

   
mu li

   3 3

li er 
mu li

      
   3 3 



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

   
li er i

    
er i

  
i bus,

 
er i

       
   

poco rit.



poco rit.


bus,

  
bus,



bus,

  





 
et 
et


  

accelerando

accelerando




 
be ne 
be ne


  

- - - -
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- - - - -

- - - - - -
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   
be ne   
be ne 

dic tus

 
dic tus

   
  

Andante piacevole  = 82

Andante piacevole  = 82









22  
dic tus  
dic tus

  
fruc tus ven

 
fruc tus

22    
   

    
fruc tus    
fruc tus 

tris 
ven tris       
  

24   
ven tris

  
ven tris 
tu i,

  
tu i,

24     
   

    
be ne    
be ne   

 
be ne

    
    

26  
dic tus

 
dic tus

 
Je

  
dic tus

26   
   

 
Je sus.

   
Je sus.

 
sus.
Je

    
 




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28  
Je sus.

  
Je


sus.
28    

 









    
Sanc ta Ma


sus. 
Je 
    


dolce 30  
ri a,   

Sanc 
Sanc   sus.

Sanc
  

30       








    
Sanc ta Ma

  
ta Ma ri 
ta Ma 
ta Ma      
  

 32   
ri a,

   
a, 
ri

  
ri a,

32         

  
Ma ter

 
Ma ter  

a,

  
Ma ter

       

34   
De i,

  
De i,  

Ma

   
De i,

34     
    

- - - -

- - - - -

- - - - -- - -
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-

- - -

-
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 
Ma ter

 
Ma ter 

ter 
Ma ter

  
  

36 
De

 
De 
De 
De

36  
  


i, 

i,
i, 
i,  
 







 38   

 
  
  

38    
  

  
o ra

 
  

o ra
   
  








40  
pro no   
o ra pro

 
pro no   
o ra pro

40     
    



 
bis

 
no  

bis 
no

  
   
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42    
pec ca


bis   

pec ca  
bis

42       







    
tor i bus,  pro

 
 
 

no bis

    
  


44   
no bis Ma   
pec ca tor i

 
tor 
pec ca

44      
  

poco rit.

poco rit.








  
ri a,

   
bus, 

  
i bus, 

 
tor i

     
   


46    

Ah.A

   
A ve Ma

 
  

bus,  nunc

46       
   

Larghetto tenero   = 64

Larghetto tenero   = 64








   
A ve Ma   
ri a,

 
nunc et  
et in ho

     
   




-

- - -

-

- - - - -

- - - -

-

- - - -

--

- -
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48    
ri a,

   
o ra pro

  
in ho

  
ra o ra

48     
    





   
o ra pro   
no bis

 
   
o ra pro

     
    










50   
no bis

    
nunc et in ho ra

 
ra  
no bis

50      
  








 
mor tis

 
mor tis  

mor tis

 
mor tis

  
   










52  
nos trae. 

  
nos trae. 

  
nos

 
nos trae. 

52   
   

 
mor tis

   
mor tis nos  

trae. 

 
mor tis    
   








- - - - -

- - - - - -

- - - - -

- - - - - - -

-















S

A

T

B

Pno.

54  
nos trae. 

  
trae. 


 
nos trae. 

54    
 

molto rit.

molto rit.




 
A


 



Poco meno mosso   = 60

Poco meno mosso   = 60



56 
   

A ve Ma


 

A

56    
 





   
A ve Ma

   
ri a, Ma


  

ve Ma

      
  





58    
ri a, Ma

   
ri a, Ma

   A ve Ma
men.

   
ri a, Ma

58             








   
ri a, Ma

   
ri a, Ma

   ri a, Ma
   
ri a, Ma

            

(  )

(  )

-

-

-

- - - - -

- - -

-

-

- - - -

- - - -

- - - - -

- - - - -










5





















S

A

T

B

Pno.

60    
ri a, Ma

   
ri a, Ma

   ri a, Ma
A    
ri a, Ma

60          

(  )

(  )

   
ri a, A

   ri a, A

  ri a, A
  
ri a,

          








62      
   
  
  
A
 

62         

ritardando

ritardando

    
    
men.
men.    
           

64
men.


men.



men.


64


-

- - - -

- - -

- - - - - - -

- - - - - - - -

- - - - - -

- -

- - -
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